THE   MODERN  NOVEL

she refers to those who " give the subcon-
scious a fountain pen and see what will happen,"
Dr when she attacks the smug who regard literature
as " the missing link between God and suburbia."
Its principal drawbacks are two. The first is a
tendency to tumble people out in helter-skelter
confusion without sufficient discrimination be-
tween the good and the mediocre; and the
second, which is at bottom, attributable to the
same causes, is an inadequate attention to the
fact that writing English and constructing novels
are arts. To say that she is blind to style, and
" technique" would be unfair. To do her
justice, she has a special" Note/' if a skimpy one,
on " Technique," and frequently admits that
various novelists write well, create living char-
acters, or fail to create living characters. But on
the whole it is opinion and attitude that engage
her attention ; and in this she resembles many of
the novelists with whom she deals, and most of the
critics of her own time.

Poor old literature! It must be either a
branch of science or a branch of ethical, or
unethical, propaganda. Certain early remarks of
Miss Drew's indicate which way the wind is
blowing. Detective stories and the works of Mr.
P. G. Wodehouse are singled out as things which
nobody could take seriously when discussing Art;
as though Poe had not condescended to the
detective story and as though Piccadilly Jim
were not, in point of construction, " life " and
expression, a very much better work than many of
the solemn compositions to which Miss Drew so
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